


Architect Belmont Freeman combines and subtly divides two floors for a

work/live arrangement in lower Manhattan.

Doubled Up

SrackEs Fomr work and living

d .

are often glommed wogether

=

withou adequate dilferentie
o I the comrse of renovat-

ing a panr o 15000t foors

!

i it fower Manbattan building,
Freeman  empha-

sizedd the vertical sepastion of

Belmont

the two spaces and developed o material
pealene wo distmguish bt also join them, The
client is an artist as well as founder and diree-

tor of a not-forprofit organiztion that pro

vidles arts edlucation Tor homeless children
aned =t risk” high school students,

Working with associates Alane Truit and
Sangho Park, Freeman dir&'{!lnlﬂ:tl an ele-
gant yer straightforward  environment.
“Orar client wanted o space that was simple
and serene,” Freeman says, “We became fis-
cinated with how much we could do with a
few architectural gestures.” Surfaces were
made of white plaster, concrete, stainless
steel, or maple; this austere sening was then
populated with the dient’s impressive col-
lection of vintage mid-century furmishings.
Flirars on the studio level are conerete; on
the Ii!.-iuH lewesl, concrete was reserved for
kitchen ane bath areas while the rest of the
Neor s a more cozy maple, Despite the
obwiously minimal approach, there was not

alot of effort wo rirely the seting by, for -

Tofo: 1 he reeedenee eoned studse ncrnfey lin Franells lhf-
a venovated commerciel butbding on lower
Broadusy., The ledpe between floors gided the
client’s decivinm to e e usher level as a living
spwice, it comevals the street to emphsize the distand,
“ethereal " vtens of treetogs, City Heall Pork, s the
Brookiyn Bridge, The lower fevel 5 more eveelly
connected o the by stroetscpe belo

LIGHTING DESICHER: ANM KALE. TRACK LIGHTS: LIGHTOLE-
ER. MECHANICAL/ELECTRICAL ENGINEER: ATKINSON KOVEN
FEINGEERG. STRUCTURAL ERGINELT: ROSS DALLAND, GFN-
ERAL CONTHACTOR: BERYAN DEUITCH.

Lefi: A steepy shify's lndder connects the o levels
uthiale sustaining a significant transition between
e, Cenlel velleed stoed elowmrs hesve been fireished ith
AL formaline TevIx,

Capsite: Sleedrng perditions of pypsm bocrdd and
transiucent griass affon for spatial rearrangement,
The hanging lamps, designed fy Williom Lescrze,
were safoaged from a Mk public school in
Repokdyn. Reditors wene wemoved, sandlilasted,
eenvel spreryeed el mollen zine. The eredenza e
cextgree by Pl Mool febiles ared desk chaer ere
g € harrles anad ey Fames; efurirs are from Pascoe,
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Despite the obyiously minimal approach, there REEEL M ER SR 08 X1 R (0L

example, concealing light switches and elec-
trical outlets,

In order w mke advantage of abundant
daylight and impressive views to City Hall
Park and the Brooklyn Bridge, Freeman held
inierior partitons away from perimeter walls,
On the living level, partitions and passages
were kept toa height of seven feet, providing
an intimacy of scale close 1o the height of the
standing body. On the lower level, partitions
af gypsum board and translucent glass roll
create various spatial arrangemenits, from a
completely open space to a set of more pri-
vitle, enclosed rooms.

Lighting further emphasizes the distine-
tion between the levels. The studio has what
Freeman calls “businesslike” illumination:
track lighting and a group of pendant lamps
designed by William Lescaze. On the upper
fAloor, lighting is more indirect. Halogen
larnps bathe the long white wall, luorescent
kitchen lighting was mcked into a recessed
slot, and there is a mix of standing and table-
top lamps,

Although there was plenty of room 1o
introduce a more conventional staircase,
Freeman opted to attenuate the connection
between floors with aship’s ladder, Pitched ax
75 degrees, the ladder detaches the two

Laft: The wpper el consists of a living area,
kitchen, and two bedrooms, The ouner's eollection
of mid-centiry furnituse includes a Ceonge Nelson
cerybed, table, and cabinet; a Harry Bertota child s
chair; Eames shefl chairs and table; and a Gio
Poniti lampy, The Werner Pantom chairs are made
of mickel vod frame with white poplin sling,







levels 1t joms and makes passage between
them into a somewhar challenging climb.
This suited the client’s wishes perfectly; in his
words: "Lelickn 't wint o carve i path of desire
bemween my studio and home. T wanted
going from one space o the other o be a
elelibermte wd transitonad uet,”

—Henry Urach

Chyposite: The kitchen countertop is a long mafle
b with dveers, Panery, oat closet, and a cmall

baathroem are befiind the wood docrs. The ufrpes
frerrtierns of the backsplesh s aveloety sterinfess steel,
REFRIGERATOR: TRAULSEN, CAHINETHY, TATCD MILLWORK,

STAINLESS STEEL COUNTERS: MORRIS METALS. STAINLESS
ETEEL APPLIANCES: MIELE.

Abwre: Heyond the wash area i a shawer/ivet mom
aunied stovinless steel benilel { fronn a frison fixture sufe
flrer i thes v s o 2an-thack codar coiling. The
sink os cermitleverved on sfeel fraces, In the distance,
sttty the Nelvom daybed, ix o tubular sieel lamp
aith spuan aluminum shede by Cvta Magninison
Covinsnman,
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